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Mr Chan Wen-tung is a one of a few local writers who have earned a prominent place in the history of modern
Chinese literature. Throughout his career as a writer for over half a century, he has published literary genres under
various pen names. For example, he is known as Liang Huiru (Z22 401) for his historical fictions, Feng Yuning (I5 %
) for his random notes, Madam Li (22K \) for his newspaper column answering letters from readers, and Chen Lu
(BR&) for his Chinese chess strategies. Yet it is in martial arts fiction that he enjoys worldwide renown.Under the pen
name Liang Yusheng, he is celebrated as one of the “founders of the new school of Chinese martial arts writing” along
with Jin Yong and Gu Long.

The style of Mr Chan’s prose writing has often been considered “encyclope” in that it runs the gamut from
landscape, personalities, history, poetry, couplets, anecdotes, and the art of Chinese chess and Weigi (B ##). In these
he is a true “pro”. At the age of nine, he learned how to write couplets from his grandfather. His two-volume A
Treasury of Famous Couplets (%Wl 1) contains the findings of his in-depth research into the subject, which,
according to Chen Yinge (PR B %), is the most typical of Chinese literary genres. Essays on The Six Topics (ETE7S
8) is a collection of articles published in Hong Kong and Taiwan. His sophisticated style and rich knowledge in
history are well represented in these Collections.

What is even more remarkable are Mr Chan’s achievements in martial arts fiction. From The Duel of Dragon
and Tiger (REFE [ 5{#E) published in the New Evening Post in the early 1954 to The Wudang Sword (B E—#l) in Ta
Kung Pao in 1980, he has written a total of 35 novels, comprising 160 volumes. Among them, The Seven Swords from
Tianshan (‘GBI K1), The White Hair Demonic Bride (B 32 & & &), Shadows of the Wandering Knights (FEBER
F#%), and The Misty Sea and the Jade Bow (£ % 5 #) have attained canonical stature in martial arts fiction. Each
narrative is strategically interspersed with such components as incidental poems, songs, proverbs and couplets.
Employing elegant and evocative language, he has dramatized the dreams and reality of the colorful worlds of martial
arts fiction that continue to haunt our imagination:

I have long been a wandering man.
Let me tell you the old scores from where they began,
Though love and hate never end.
Blurred by clouds and mist, my eyes can’t tell where.
In Tianshan I slash the sword through the chilling autumn air.
On a remote peak in Mountain Er Mei someone grieves in despair.
The ci at the end of The Seven Swords from Tianshan (L8| T K1)
to the tune of Silk-washing Stream

The duckweed drifts on calm water.
The leaves gather at the water lily.
In whom should I confide my 30-year troubles?
The gleam of the sword shades the red candle.
Nothing material shall taint my enlightened soul!
Dew gathers on crimson grass.
The night-blooming flower hides in the mist.
As love in the River and the Lake tends to end for naught,
I can’t bear to look at the past.
In the capital, the Dragon and the Tiger will clash at dusk.
The ci at the beginning of The Duel of Dragon and Tiger (F& &I = %)
to the tune of Treading on Grass




It is customary for Mr Chan to blend history and legends into his narratives. His stories, in which history and
legends co-exist in a complimentary manner, are embedded with details about the past, the land, the people, and the
religion, helping to create a surrealistic world vibrating with the sound of music, chess, poetry, calligraphy, painting,
dances, herb medicine, divination, and astronomy. As such, his fictional writings have at times been acclaimed as
“the work of genius’” or “the scholar’s novels”. Such acclaims are well deserved.

Mr Chan’s martial arts fictions have been highly popular and well-received among the general public.
Starting from 1957, many of his works have been adapted for the screen and TV drama series. In November 1984,
the Shadows of the Wandering Knights (R R $k) became the first Beijing opera performed in the People’s
Republic based on a martial arts novel. The popularity of Liang Yusheng had remained unabated in the 1990s,
when a new screen adaptation of The White Hair Demonic Bride (F %2 & % ) was shown in local cinemas. It
reaped high honors at the Paris International Sci-fi Movie Festival (L2 H}£] B M E R ). His undiminished
popularity is further attested to by the fact that the famous director Tsui Hark is making a film based on his The
Seven Swords from Tianshan. (B8 F K1)

Mr Chan graduated from Lingnan University in Guangzhou in 1949. He studied chemistry at first, but later
switched to economics. However he had revealed his uncommonly keen interest in literature early in his student days.
In a talk called “Chan Wen-tung Theory”, which he delivered as a student, he decoded his name in an ingenious way.
“Chan” according to his theory, stands for ‘chenshu’ (to present), while “Wentung’ means literary tradition, similar to
words like ‘daotong’ (orthodox tradition). So ‘Chan Wen-tung Theory’ can be understood as a discourse on classical
Chinese literature. He also noted in his talk that when dealing with classical literature, one should “remove the
worthless and imbibe the essence”. The principle has been observed in his works, and it has also exerted great
influence on Chinese martial arts writing in general.

Although it has already been 50 years since Liang Yusheng made his debut in The Duel of Dragon and Tiger
(FEFEIH 2E), the passions he depicts in his works have not subsided. Mr Chan’s feelings, as quoted below, illustrate
the nobility and profundity of Chinese culture:

God is dead.

So are the knight-errants.

It seems that both East and West

Have missed their passion.

Some say that martial arts fictions

Are but absurd dramas of a different kind,

And the chivalrous ones exist only in dreams,

But I believe they are real,

For on the new generation

I have seen the chivalrous spirit aflame.

Youngsters today are products of their own imagination
They are no slaves to other’s mindsets

They dare to look at the world with pride as the knight-errants used to.

Biography of Liang Yusheng (¥4 2 #)




Although Mr Chan has stopped penning any more martial arts romances, the chivalrous spirit that pervades in
his works will always be remembered, as best attested to by the line: “Worry not that the duckweed is drifting away
with the stream, as the spirit will long live in your heart” (from Shadows of the Wandering Knights) (FEEZR% #%). In
recognition of his contribution to Chinese literature and culture, Mr Chairman, may I now present Mr Chan Wen-tung
to you for the award of the degree of Doctor of Literature, honoris causa.
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