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Brief Course Description

Before our contemporary #MeToo Movement and “girlbosses,” there were suffragettes and
flappers, birth control advocates, sex strikers, and feminists of all kinds. In this course, we
take a grand world tour to explore the emergence of the “New Woman” as a figure of gender
emancipation and resistance in the twentieth century. We will begin with Henrik Ibsen’s A
Doll’s House and its famous ending, in which the protagonist, Nora, abandons her husband
and children in search of an independent life. For some, Nora’s exit augurs the collapse of an
entire social order; for others, she is celebrated precisely because that collapse promises new
liberations. How does the modern woman'’s self-definition against gender norms relate to the
processes of modernity? And how do women’s movements connect with other international
workers’ and anti-imperialist struggles?

Reading canonical feminist works alongside women’s magazines, avant-garde art, and other
genres, we will see that in her various incarnations, the “New Woman” defies any single
definition. As we learn to interpret literary techniques in these texts, we will also see how the
imaginative construction of alternative modes of womanhood remained a common ambition
for writers and activists determined to inspire social, political, and economic change. This
course will examine the challenges the New Woman offers in different global situations, and
will help us discover— to quote Lu Xun upon his reading of Ibsen’s play in
translation—*“what happens when Nora leaves home.”

Aims

This class aims to develop the skills of literary criticism, and to enhance student confidence in
speaking and writing about fiction and film. The class will teach students to analyze literary
features such as plot, character, and dialogue, as well as engage with more experimental
narratives. The class will also teach students to relate literature to politics and history.



Learning Outcomes

Upon completion of the course, students should:

1. Dbe able to comprehend the assigned texts;

2. be able to use relevant theoretical concepts that can facilitate a structured understanding of
fiction and film

3. be able to identify and describe major generic and structural features of fiction and
non-fiction;

4. Dbe able to relate literature to its social and historical contexts;

5. be able to write well-argued critical essays.

Indicative Contents

1. Introduction to transnational women’s writing and feminist theories;

2. Presentation of texts chosen from various sources to provide extensive and intensive
practice in responding to and analyzing literature and film;

3. Necessary historical and theoretical background to the chosen texts by women authors;

4. Presentation of the common critical vocabulary and terms used in feminist literary
criticism;

5. Strategies and techniques for speaking and writing critically about literature and film.

Teaching Method

This class will be interactive and student-driven. Although the instructor will provide
important information in short lectures, students are expected to keep up with the reading and
contribute to class discussions.

Singly or in pairs, students will give presentations on the reading assignments. The
presentation should give a brief outline of the major themes and arguments of the reading, with
comments on the major issues and questions raised by the article. These comments may include
questions or observations about approaches, frameworks, and perspectives; methods; the texts
analyzed in the articles; specific viewpoints; and explicit or implicit points of disagreement (or
agreement) among the authors.

Workshops on how to plan and write a research paper will be incorporated into the 3-hour
weekly class. Students will spend the penultimate class critiquing and offering advice to their
peers on the final paper.



Measurement of Learning Outcomes

The progress and achievement in learning will be gauged through class discussions,
presentations, a collective creative project, and a final essay.

Assessment Method

Learning Outcome Participation | Creative | Presentation | Final
Project Essay
1. be able to comprehend the | X X X X
assigned texts;
2. be able to wuse relevant| X X X X
theoretical concepts that can
facilitate a structured
understanding of fiction and
film
3. be able to identify and|X X X X

describe major generic and
structural features of fiction
and non-fiction;

4. be able to relate literature to its | X X X X
social and historical contexts;
5. be able to write well-argued | X X X

critical essays.

Assessment

Participation (15%)

Students are expected to pay attention in class and actively participate in discussions. Marks for
this category will also take into account students’ willingness to work with their group mates as
a team.

Creative Project (20%)

In the style of Margaret Sanger’s radical magazine, The Woman Rebel, you will join your
classmates to create a “zine” of your own, exploring contemporary social issues of today. Each
student will contribute 2 short pieces of writing (no word count requirement for poetry; ~ 200
words for fiction or non-fiction.) You will be graded on both your individual contribution and
the overall quality of the zine.

Presentation (20%)

You are expected to give a 5-10 minute presentation on a critical essay that is relevant to the
primary texts. You may choose from the recommended reading list or find another article. The
presentation should give a brief outline of the major themes and arguments of the reading, with
comments on the major issues and questions raised by the article. These comments may include
questions or observations about approaches, frameworks, and perspectives; methods; the texts
analyzed in the articles; specific viewpoints; and explicit or implicit points of disagreement (or
agreement) among the authors.

Final Essay (15%+30%)
Write an essay that discusses a work’s theme (content) and style (form). In addition to the
primary texts, secondary sources related to the writer (critical essays, interviews,




autobiography, personal letters) should also be taken into consideration. Official prompts will
be distributed but you are also encouraged to come up with your own topic. To give you a
chance to improve your work, you will hand in a draft version (15%) and a final version
(30%) of your essay.

Required/Essential Readings

Readings for this course are short texts or excerpts and will be provided electronically on
Moodle.
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165-66. New York: Farrar, Straus and Giroux, 1996.
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Sourcebook, ed. Hua R. Lan and Vanessa L. Fong, 176-85. New York: East Gate Book,
1999.
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Springer, 2019.
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Important Notes:

(1) Students are expected to spend a total of 9 hours (i.e. 3 hours of class contact and 6 hours
of personal study) per week to achieve the course learning outcomes.

(2) Students shall be aware of the University regulations about dishonest practice in course
work, tests and examinations, and the possible consequences as stipulated in the
Regulations Governing University Examinations. In particular, plagiarism, being a kind
of dishonest practice, is “the presentation of another person’s work without proper
acknowledgement of the source, including exact phrases, or summarised ideas, or even
footnotes/citations, whether protected by copyright or not, as the student’s own work™.
Students are required to strictly follow university regulations governing academic
integrity and honesty.

(3) Students are required to submit writing assignment(s) using Turnitin.

(4) To enhance students’ understanding of plagiarism, a mini-course “Online Tutorial on
Plagiarism Awareness” is available on https://pla.ln.edu.hk/.
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